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THE BANFF CENTRE is Canada's only learning
centre dedicated to the arts, leadership develop-
ment, and mountain culture. We serve the needs of
accomplished artists, business and community
leaders, and members of the global mountain
community through year-round programs
designed to enrich professional practice beyond
the realm of traditional education. Each year
approximately 2,500 artists come to the Centre
from all over the world to engage in the rigorous
investigation of their respective disciplines. The
Banff Arts Festival is our opportunity to show-
case the important work that happens at
The Banff Centre year-round.
The cover & on daphation of oniginal ortwork we believe: was created by Ston Penort,
0 summer resident at The Banff Centre from 1934 to 1938, ond in 1940.
The originol version wos used s The Bonff Centre's promotional imoge
duing the 19405. Vongool Design + Typogrophy odapted the artwork.



WELCOME TO THE BANFF CENTRE

Welcome to The Banff Centre — Canada's
only learning centre dedicated to the arts,
leadership development, and mountain
culture. Our unique mountain setting and
multidisciplinary environment foster a
commitment to personal growth and life-
long learning from artists, thinkers, and
leaders.

The Banff Centre is a place where possibil-
ities abound — where ideas are explored,
collaborations are born, discoveries occur,
the status quo is challenged, skills are
developed, and where personal and artistic

renewal takes place.

Each year, approximately 2,500 artists
from around the world come to Banff to
advance their careers through professional
development programs in all disciplines.

Our main areas of focus:

*  Professional development and training
of artists and practitioners of arts-
related production or technology

disciplines. Programs include creative
residencies, seminars, workshops, master
classes, internships, and work study
opportunities.

*  Professional production and perform-
ance are used as vehicles for training.
Annual highlights include the Banff
Arts Festival, the fall/winter Music &
Sound concert series, and ongoing
exhibitions in the Walter Phillips Gallery
(studio tours / studio open houses).

*  Research as it applies to culture and
technology, new creativity, curatorial
practices, and artistic practice.

*+  E-learning and the integration of other
methods of off-site program delivery.

From our flagship programs in Theatre
and Music, Visual Arts, and Writing, for
which this institution has been known
since the beginning; to newer programs in
the Banff New Media Institute, in Audio,
and in Aboriginal Arts, our goal remains
the same — to enrich professional practice
in all disciplines beyond the realm of
traditional education.

The performance you are about to see
tonight showcases our Dance Performance
program. | hope you enjoy it and visit The
Banff Centre again soon.

JOANNE MORROW

Senior Vice President, Programming
The Banff Centre



WELCOME TO THE BANFF ARTS FESTIVAL

Whether you are giving or receiving, the
arts have the power to stir, console, and
transform the human spirit. And this
transformative nature of creativity is seen
most keenly in the work of young, aspiring
artists, because they are themselves being
transformed, even as their work touches
and transforms an audience. When you
see a young artist stretched to the ultimate
extent of his or her perceptions and abilities,
you are witnessing the thrill of creative
discovery in the very moment when it
occurs. | always feel extremely lucky to be
there in that moment, to have an “insider’s
view” of the flashpoint of creativity. This
is the view which you will have of today’s
performance.

The young artists, arts technicians,
production and administrative personnel
whose work you will see at The Banff

Centre have been guided by some of the
supreme masters of mature artistry. Here
is another unique aspect of our reality: at
the Centre, the depth of experience meets
the enthusiasm of youth, head-on. Years of
rigorous reflection and discipline come
face-to-face with fresh new dreams, with
fresh new personalities, to create an
atmosphere in which virtually anything
seems possible, any dream can be realized
— every journey, even the most arduous, is
worth taking.

[ welcome you to this dream, to this journey.
[t seems to me we are all lucky to be a part
of it. Let us see what there is to discover.

JOHN MURRELL

Co-ordinating Producer, Festival 2002
Artistic Director/ Executive Producer,
Theatre Arts



WELCOME TO TONIGHT’S PERFORMANCE

We have been dancing at The Banff Centre
since 1937. As early as 1964, I was fortunate
enough to be touched by the founders of
this dance program, Gweneth Lloyd and
Betty Farrally, who also founded the Royal
Winnipeg Ballet. Brian Macdonald, my
then fiancée, brought me here to partici-
pate as a dancer, and later as teacher and
associate director. | have seen this program
grow and develop, under artistic director
Arnold Spohr, and, since 1982, under Brian,
who introduced the professional dance
program to go side-by-side with the already
established training program for young
dancers. 1 have seen dancers accomplish
what they never believed possible!

Each year the dancers have learned ballets
by George Balanchine, the great Russian-
American choreographer. This year they
will learn Allegro Brillante, a ballet that, at
some point in their careers, they may
dance with a professional ballet company
in Canada or abroad.

The 2002 Clifford E. Lee Choreography
Award recipient is Benjamin Hatcher, who
was himself once a member of the dance
training program. His dynamic and power-
ful Covenant, set to music by Vangelis, is a
terrific challenge for the dancers. The
dancer is the choreographer’s clay, and being
part of the choreographic process is a fan-
tastic learning experience for the dancers
who can contribute immensely to the
entire creative process.

Brian Macdonald’s Requiem 9/11 Project,
set to the music of Verdi, born out of the
terrible event in New York last September,
is emerging as a flowing and compassionate
work. The principal roles have been created
on four dancers from the Royal Winnipeg
Ballet, together with our professional
program, and the ballet is being
presented here in Banff as a work-in-
progress. Requiem 9/11 gives our dancers the
rare opportunity to work directly with a
master in his field, and to watch and learn
from mature professional dance artists.

Our program is full and dynamic. Artistic
directors from professional dance companies
across the country come here to see and
audition the dancers, in class and in per-
formances. Beside regular classes and
rehearsals, we help dancers prepare resumés,
and teach them how to audition. This
summer, Vincent Warren, former principal
dancer with Les Grands Ballets Canadiens,
now a curator and professor in Dance
History, delivered two lectures on ballet
through the ages, including a history of
Canadian dance.

A collection of highly skilled teachers and
choreographers help create the ideal con-
ditions for young dancers to develop their
potential. Special guests this year include
Margaret Mercier-Wolf, principal teacher
at the Royal Danish Ballet School, and
Victoria Simon, Ballet Mistress for the
George Balanchine Trust. With our dance
department’s own rich history at The Banff
Centre, I look forward, with my fine team,
to carrying on the tradition already estab-
lished and, simultaneously, to introduce
new ideas based on the needs of today’s
wonderfully talented dancers and of the
dance profession.
ANNETTE AV PAUL
Director, Summer Dance Programs
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ANNETTE AV PAUL
DAVID LAHAY
SUSAN TOUMINE

BRIAN MACDONALD C.C.

BENJAMIN HATCHER
VICTORIA SIMON
JANICE GIBSON

MARGARET MERCIER-WOLF

TITA EVIDENTE
HARRY FREHNER
GAVIN MCDONALD*
ASTRID JANSON
JOANNE LAMBERTON
JADE BOKYUNG KIM
IVAN SIEMANS*
GERARD ROXBURGH™*
STEFANIE FIEDLER*
EMMA ROUTLEDGE*
TAMARA ROSS

Dl

SPECIAL THANKS TO:

Program Director

Associate Program Director/Ballet Master

Assistant To The Directors/Ballet Mistress
Choreographer/Artistic Advisor

2002 Clifford E. Lee Choreography Award Recipient
Ballet Mistress For The George Balanchine Trust
Ballet Mistress For Requiem 9/11

Masterclass Pedagogue

Senior Accompanist

Lighting Designer

Assistant Lighting Designer

Designer Requiem 9/11

Assistant Costume Designer Requiem 9/11
Wardrobe Co-ordinator/Costume Designer, Covenant
Scenic Co-ordinator, Covenant

Stage Manager

Assistant Stage Manager

Assistant Stage Manager

Program/Footwear Co-ordinator

* Work Study in Theatre Production, Design, and Stage Management Program
** Appearing courtesy of Canadian Actors’ Equity Association

~ The Rimrock Resort Hotel, for rehearsal dance floors




THE BANFF CENTRE PRESENTS
FESTIVAL DANCE

8 PM, ERIC HARVIE THEATRE

ﬂLL EGRO @R] LLANTE

George Balanchine

~ INTERMISSION ~

Q{!‘QUHZM 9/11 q)R()]E{L'I'

Brian Macdonald, C.C.

~ INTERMISSION -

COVENANT

Benjamin Hatcher

“The desires of the heart are crooked as corkscrews
Not to be born is the best for man
The second best is a formal order
The dance’s pattern: dance while you can.”
- W.H. AUDEN

BANFF ARTS FESTIVAL



ﬂl.LEGRO BRILLAN’I'E

(1956)

Choreographer: George Balanchine

Staged by: Victoria Simon

Music: 3rd Piano Concerto, op. 75 in E flat by Pyotr Ilyich Tchaikovsky

Lighting Designer: Harry Frehner
Costume Designer: Barbara Karinska

Wednesday, July 24 and Saturday, July 27
Leonie Gagne & Blair Puente

Bonnie Crawford (Wednesday) & David Eck
Serena Sandford (Saturday)

Chelsey Lindsay & Michael James
Courtney Richardson & Scott Maybank
Michelle Sterchi & Joseph Welbes

Thursday, July 25 and Friday, July 26
Nicole Caron & Paul Chambers

Patricia Abril & Scott Andrew
Maggie Forgeron & Tyrel James
Stephanie Fucile & James Leja
Katharine Garrett & Kelley McKinlay

T

The performances of Allegro Brillante, a Balanchine® Ballet, are presented by
arrangement with the George Balanchine Trust and have been produced in
accordance with the Balanchine Style® and Balanchine Technique® Service
standards established and provided by the Trust.

Costumes for Allegro Brillante supplied by Alberta Ballet.

This project is undertaken with the support of the Department of Foreign
Affairs and International Trade.

* Department of Foreign Affairs ~ Ministére des Alfaires élrangéres
and International Trade el du Commerce intemational




%QU IEM 9/11 q)RO] ECT

(2002)

Choreographer: Brian Macdonald, C.C.

Music: Messa da Requiem by Giuseppe Verdi
Lighting Designer: Harry Frehner

Costume & Set Designer: Astrid Janson

Assistant Costume Designer: Joanne Lamberton

Textile Artist: Karen Krupa

Production Manager: Dave Feheley

Producer/Great World Artists Ltd.:  John Cripton

Wednesday, July 24 and Saturday, July 28
Tara Birtwhistle & Alexander Gamayunov
Sarah Murphy-Dyson & Johnny Wright
Christopher Gray

Angela Agudo, Marilou Bautista, Nicole Caron, Laura Cousineau, Bonnie Crawford,
Emily Knight, Courtney Frances Lutz, Serena Sandford

David Eck, James Gnam, Michael James, Tyrel Larson, Daniel Marshalsay,
John Sorensen-Jolink, Joseph Welbes

Thursday, July 25 and Friday, July 26
Leonie Gagne & Michael James
Courtney Richardson & Kelley McKinlay
Christopher Gray

Angela Agudo, Marilou Bautista, Nicole Caron, Laura Cousineau, Emily Knight,
Courtney Frances Lutz, Serena Sandford, Michelle Sterchi

Scott Andrew, James Gnam, Scott Maybank, Everett Kunitz, James Leja,
Daniel Marshalsay, John Sorensen-Jolink

-~



A NOTE FROM THE CHOREOGRAPHER

My initial reaction to the September 11th horrors was to turn to music. The destruction
and misery, pathos and heroism, the shock and the seeming futility of all that is good
and humane in this world were suddenly as though outlined in lightning. I thought of
Verdi and the Requiem and, in the chaos of the news, the idea quickly gathered force.
As the world was unified in horror, 1 felt that we could also be unified by the experience
of great, redemptive music.

Continuing to reflect on this tragic event, I realized that the horror was larger than just
the events of September 11th. It seemed to connect all the great tragedies that we have
witnessed over the centuries, the culmination of all of man’s inhumanity to man.

Verdi’s Requiem is a compelling affirmation of human aspiration. The work is riveting,
particularly the Dies Irae, which is almost an indictment. It is more than a Requiem, a
“resting in peace.” As in the last movement, the Libera Me, Verdi has the chorus cry out
to liberate man from God's wrath in a choral passage that is more than just a prayer, it
is a plea: “Deliver me, O Lord, from everlasting death on that dreadful day.”

John Cripton of Great World Artists has joined me as producer to make the concept of
Requiem 9/11 become reality. At The Banff Centre, we are presenting dance excerpts
from Requiem 9/11 which will be performed in its entirety at the National Arts Centre in
Ottawa on September 5 and 7, 2002. Here in Banff, I have had the privilege of developing
the choreography with dancers in the Dance Performance program and four soloists
from the Royal Winnipeg Ballet. In August, I shall set the work on the full company of
the Royal Winnipeg Ballet. In Ottawa, the full production will include the chorus of
Opera Lyra Ottawa and four vocal soloists — Barbara Livingston, John MacMaster,
Kathleen Flynn, and Gary Relyea. Mario Bernardi is Musical Director, Astrid Janson and
Harry Frehner, who have participated in the creation of the work you see here, will over-
see the full design of set, costumes, lighting, and projections for the complete production.
Everyone involved has made this work a gift from the soul, always remembering the sorrow
which inspired it.

— Brian Macdonald, C.C.

T~

SPECIAL THANKS FOR SUPPORT FROM:
Canadﬁ (presenting sponsor)

Kypros Christodoulides

Guy Clarkson

John Cripton (Producer)

Aubrey Fernandez

Peter Goin

Woodrow MacPhail

Dana Osborne

Linda Sword (Associate Producer)



Cmf ENANT

(2002)

“ This day is of a meeting of the manner to be borne
And like a ship you come safely to the shore of love eternal.”
—JON ANDERSON

Choreographer: Benjamin Hatcher

Music: Heaven and Hell by Vangelis
Lighting Designer: Harry Frehner

Costume Designer: Jade liukyung Kim

Scenic Design Collaborators:  Katia Breton, Benjamin Hatcher,
Jennifer Hedge, Ivan Siemens,

Wednesday, July 24 and Saturday, July 28

Courtney Frances Lutz & Paul Anthony Chambers

David Eck

Laura Cousineau, Bonnie Crawford, Maggie Forgeron, Leonie Gagne,
Katherine Garrett, Chelsey Lindsay

James Gnam, Christopher Gray, John Sorensen-Jolink,

Scott Maybank, Kelley McKinlay, James Leja

Thursday, July 25 and Friday, July 26
Bonnie Crawford & David Eck
John Sorensen-Jolink

Patricia Abril, Marilou Bautista, Nicole Caron, Stephanie Fucile, Courtney Richardson,
Serena Sandford

Scott Andrew, Michael James, Tyrel Larson, Daniel Marshalsay, Blair Puente, Joseph Welbes
=

Above all we are spiritual beings. Whether we choose to tap into this source or not is
entirely up to the individual. To do so does not mean that life becomes any easier but

rather gives us the framework necessary to understand its purpose and gain insight
into its suffering and difficulties.

Life is not only about what we achieve, but, more importantly, it is about our motivation
behind all our choices and achievements. For the individuals onstage, the end of their
process is forthcoming, the reward is near, it is no longer just an ideal. . .they have grasped
and upheld their Covenant.

This work is about spiritual striving and struggle and its promise of true and enduring
happiness.

I dedicate this work to my parents who instilled in me a spiritual education.
— Benjamin Hatcher

Thanks to the whole Banff Centre Theatre Arts team
Special thanks and love to my dear wife Katia, and my children Dillon and Talia



THE DANCE PROGRAM

The Banff Centre’s Dance Performance program is designed for young professional
dancers and senior students for whom, during an intensive six-week period, a company
atmosphere is established. The Apprentice program, a component of the Performance
program, enables less experienced dancers to participate in full professional training.
Morning class is taught by an internationally-renowned teacher. Past session instructors
have included Mme. Laura Alonso of the Cuban Ballet, Mme. Olga Lepeshinskaya of
the Bolshoi Theatre, Ms. Gloria Govrin and Ms. Violette Verdy of the New York City
Ballet, and Mme. Olga Evreinoff of the Kirov Vaganova School. The remainder of the day
is devoted to rehearsals that culminate in four performances in the Eric Harvie Theatre.

Training and experience in twentieth-century repertoire is considered paramount in
the Professional program. Brian Macdonald created the program in 1982 and, since
then, the repertoire mounted has included The Four Temperaments, Serenade, Concerto
Barocco, Symphony in C, and Agon by George Balanchine; a major revival of Gaité
Parisienne in co-production with the Royal Winnipeg Ballet; Fagade, Les Patineurs, and
Les Rendezvous by Sir Frederick Ashton; Pineapple Poll by John Cranko; Aimez-vous Bach?,
Hangman'’s Reel, Breaks, Time Out of Mind, and The Firebird by Brian Macdonald, C.C.

THE CLIFFORD E. LEE CHOREOGRAPHY AWARD

This prestigious award, presented under the auspices of The Banff Centre, was established
in 1978 by the Clifford E. Lee Foundation, to encourage the development of Canadian
choreographers. The award is bestowed on the basis both of works previously created
and performed, and to recognize the potential of a new work proposed by each applicant.
Applications are accepted from new luminaries on the Canadian dance scene, as well as
from more established choreographers. Past recipients include Judith Marcuse, Christopher
House, David Earle, Randy Glynn, Mark Godden, Howard Richard, Edward Hillyer,
Crystal Pite, Lola McLaughlin, Giocanda Barbuto, Joe Laughlin, Shawn Hounsell, Bengt
Jorgen, Allen Kaeja, and Wen Wei Wang,

A unique feature of the award is the opportunity for the recipient to spend six weeks in
residence at The Banff Centre, working with dancers from Banff’s Dance Performance
program. The recipient of the award will have the use of production and staging facilities
at the Centre, and the resulting new work is presented as part of the Banff Arts Festival.
Professional dance companies across Canada are approached about the possibility of
including this new work in their repertoire.
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FESTIVAL DANCE PERFORMANCE PROGRAM

Maria Patricia Abril*
Angela Agudo®

Scott Andrew

Marilou Bautista*

Nicole Caron**
Paul-Anthony Chambers**
Laura Cousineau

Bonnie Crawford*

David Eck**
Maggie Forgeron
Stephanie Fucile**

*

Leonie Gagne**
Katharine Garrett*
James Gnam
Christopher Gray
Michael James*

Emily Knight*

Everett Kunitz

Tyrel Larson®

James Leja

Chelsey Lindsay**
Courtney Frances Lutz**
Daniel Marshalsay*
Scott Maybank*

Kelley McKinlay

Blair Puente**
Courtney Richardson*”
Serena Sandford

John Sorensen-Jolink*
Michelle Sterchi

Joseph Welbes**

Winnipeg, MB
Toronto, ON
Whitby, ON
Winnipeg, MB
Vancouver, BC
Toronto, ON
Montréal, PQ
Summerland, BC
Winnipeg, MB
Toronto, ON
Calgary, AB
Montréal, PQ

St. Albert, AB
Victoria, BC
Vancouver, BC
Winnipeg, MB
Calgary, AB
Edmonton, AB
Edmonton, AB
Belleville, ON
Winnipeg, MB
West Vancouver, BC
Calgary, AB
Winnipeg, MB
Fort Saskatchewan, AB
Toronto, ON
Brighton, M1
Sherwood Park, AB
New York, NY
Langley, BC
Woodlands, TX

Indicates a participant in the Dance Apprenticeship Program

* Appears courtesy ol Canadian Actors' Equity Assoaation

Royal Winnipeg Ballet School
Ballet Jorgen Canada

Royal Winnipeg Ballet

Royal Winnipeg Ballet School
Alberta Ballet

Ballet Jérgen Canada

Ballet West

National Ballet School

Royal Winnipeg Ballet
National Ballet of Canada
Alberta Ballet

National Ballet School
Pittsburgh Ballet Theatre
Freelance Dancer

Goh Ballet Academy

Royal Winnipeg Ballet School
Alberta Ballet

Gorlitzer Ballett, Germany
National Ballet School
National Ballet of Canada
Royal Winnipeg Ballet
National Ballet of Canada
School of Alberta Ballet
Royal Winnipeg Ballet School
Alberta Ballet

National Ballet of Canada
National Ballet of Canada
Royal Winnipeg Ballet School
NYU's Tisch School of the Arts
Goh Ballet Academy

National Ballet of Canada

The following artists have received assistance from endowments or annually supported scholarships,
established both to support dancers and honour particular individuals. We thank them all for their

generosity and dedication!

Marilou Bautista — The Rebecca and Harley Hotchkiss Scholarship
Nicole Caron — Michael & Sonja Koerner Scholarship
Katharine Garrett — Donald & Barbara Ashley Scholarship
Christopher Gray — Alan Hooper Memorial Scholarship
Michael James — Weyerhaeuser Canada Scholarships
James Leja — N. Murray Edwards Scholarship

Daniel Marshalsay — Elizabeth and Robert Jennings Scholarship

Kelley McKinlay — Community Opportunities Foundation of Alberta Scholarships



BIOGRAPHIES — FACULTY AND STAFF

Annette av Paul
Program Director/
Pedagogue

Principal ballerina with the Royal Swedish Ballet,
the Harkness Ballet of New York, the Royal Winnipeg
Ballet, and Les Grands Ballets Canadiens, Annette
av Paul left the stage in 1984. At that time, she
had danced principal roles in all the major classics
and in ballets by George Balanchine, Juri Grigorovitch,
Brian Macdonald, Kenneth MacMillan, Rudolph
Nureyev, Glen Tetley, and Anthony Tudor. She first
performed at The Banff Centre in 1964, returning
since to remount several ballets created by director
and choreographer Brian Macdonald, her husband.
Since 1984 she has been a teacher and coach for
the summer dance program at The Banff Centre. In
1985, Annette was the founding artistic director
of Ballet British Columbia and worked with the
company for three seasons. She is frequently
active as a teacher, coach, and adjudicator, both
across Canada and abroad. She was consultant
to the dance program at L' Ecole Pierre Laporte
from 1989 to 1993, and has since been guest
teacher with the Royal Winnipeg Ballet, The
National Ballet of Canada, The National Ballet
School, The Royal Swedish Ballet and its school,
the Gothenburg Ballet in Sweden, Les Ballets Jazz
de Montréal, and Ballet Jorgen in Toronto. She
also served as president of the Dance In Canada
Association from 1987 to 1989. In 1999, Annette
av Paul was asked to do a year-long evaluation of
L'Ecole Supérieure de Danse du Québec in
Montréal and continued working with them until
2001 as teacher and pedagogical consultant. In
2002, she was appointed director of summer
dance programs at The Banff Centre.

Brian Macdonald, C.C.
Choreographer/
Artistic Advisor

An original member of The National Ballet of Canada,
Brian Macdonald's association with The Banff
Centre dates back to 1960. He has been artistic
director of The Royal Swedish Ballet, the Harkness
Ballet of New York, the Batsheva Company of Israel,
and Les Grands Ballets Canadiens. Internationally
well known as a choreographer and director of bal
let, opera, and musical theatre, he has directed a
series of Gilbert and Sullivan productions for The
Stratford Festival, all of which became television
specials. Since 1987, he has mounted new pro-
ductions for the Royal Winnipeg Ballet, the New
York City Opera, the Edinburgh Festival, the
Kennedy Centre in Washington, La Scala, the
Sydney Opera House, Les Ballets Jazz de Montréal,
the Edmonton and Manitoba Operas, the Canadian
Opera Company, and a new Petrushka for the
Gothenburg Ballet in Sweden. He recently directed
Madama Butterfly for Opera de Québec, Tosca for
The National Arts Centre, and narrated Peter And
The Wolif with the NAC Orchestra. For the Broadway
run of The Mikado, he received Tony award nomi-
nations both as director and as choreographer.
Mr. Macdonald was awarded the Canada Council
Molson Award in 1983, the Canada Dance Award
and The Banff Centre National Arts Award in
1988. His Ballet Aimez-vous Bach?, in the repetoire
of many companies, was recently revived by L' Ecole
Supérieure de Danse du Québec in Montréal; it
originated in Banff in 1960, the beginning of Brian
Macdonald's association with the dance program
here. Last year he was awarded the Walter Carsen
prize for excellence in the performing arts, and was
honoured to become a Companion of the Order of
Canada.



David LaHay
Associate Program
Director/Ballet Master

David danced professionally with Les Grands
Ballets Canadiens (1973-1987), where he was
principal dancer for nine years. He was also guest
artist with the Royal Swedish Ballet, Alberta Ballet
and the Cuban International Dance Festival. He
has been assistant ballet master for Les Grands
Ballets Canadiens and ballet master for Ottawa
Ballet and Alberta Ballet, as well as guest ballet
master for the Gothenburg Ballet in Sweden. David
has been guest teacher for such companies as
Les Ballets Jazz de Montréal and The Hartford
Ballet, and for such schools as L’ Ecole Supérieure
de Danse du Québec and The Chautaugua Summer
Dance School. David has been a faculty member
for the Dance Training Program at The Banff Centre
since 1993. He was choreographer for the Canadian
Heritage Festival from 1989-1991, and holds a
BA from Trent University and an Honours BFA in
Dance from York University. David has recently
been a teacher with L' Ecole Supérieure de Danse
du Québec in Montréal. In 2002, David was
appointed associate director of summer dance
programs at The Banff Centre.

Susan Toumine
Assistant to the Directors/
Ballet Mistress

British born Susan Toumine has been living in
Montréal since 1969. She trained at the Classical
Ballet School in Ottawa and the Royal Winnipeg
Ballet School, as well as in New York, London,
and Cannes, France. During her professional
career, she danced for Nesta Toumine in Ottawa,
Rosella Hightower in France, Anton Dolin, and
Alexandra Danilova, and as a soloist with Les
Grands Ballets Canadiens. She taught ballet at
L'Ecole Supérieure de Danse du Québec for six-
teen years, and has been ballet mistress for Les
Ballets Jazz de Montréal, Le Jeune Ballet du
Québec, Ottawa Ballet, and Nice Ballet Theatre

(France). She is now a freelance teacher and adju-
dicator in Europe and North America and has been
on The Banff Centre faculty since 1984, Susan
has taught as a Visiting Associate Professor at
the University of lowa, U.S.A., and a teacher for
the Canadian College for Performing Arts, Arts
Umbrella, Ballet British Columbia’s Mentor
Program, Pacific Dance Centre and The Canadian
School of Ballet (The Nutcracken).

Victoria Simon
Ballet Mistress For The
George Balanchine Trust

Victoria Simon was one of the first dancers selected
by George Balanchine to restage his ballets. Now,
as Ballet Mistress for The George Balanchine Trust,
she has staged over 25 of the master's ballets
for more than 80 companies on every continent in
the world. Her love for the ballets and her respect
for the choreography are evident in her stagings.
With her eye for detail and her emphasis on musi-
cality, she is one of the most sought after and
respected re-creators of George Balanchine's
masterpieces. Ms. Simon began her study of ballet
in New York City at the School of American Ballet,
and was a candy-cane in Balanchine’s original pro-
duction of The Nutcracker. At age 17, she became
an apprentice with the New York City Ballet and a
few months later, two days after her 18th birthday,
she was invited to join the company. Ms. Simon
went on to become a soloist before taking on the
challenging role as Balanchine's representative
around the world. In 1981, she began 1o choreo-
graph her own ballets and created works for Ballet
Met, Nashville Ballet, Des Moines Ballet, Charleston
Ballet Theatre, and a workshop at the American
Ballet. She is also in great demand as a teacher
of the Balanchine style and technigue. She is
married to flutist John Wion and has two sons.



Benjamin Hatcher
Choreographer/
2002 Clifford E. Lee
Choreography Award
Recipient

Choreographer, dancer, and teacher, Benjamin
Hatcher danced for fourteen years with Les Grands
Ballets Canadiens de Montréal, and more recently
with the Fondation Jean-Pierre Perreault. He has
created over twenty works of his own and is fre-
quently in demand as choreographer and guest
teacher, for students as well as professionals. His
works have been presented by Le Jeune Ballet du
Québec, Ballet Jorgen Canada, Ballet Divertimento,
Les Grands Ballets Canadiens de Montréal, and
Les Ballets Jazz de Montréal. In the summer of
1998, Hatcher was awarded First Prize in the
choreography competition of the Festival des arts
de Saint-Sauveur for his piece De I'argile de
I'amour, je t'ai fagonné. He returned the following
year as an artist in residence and created a new
work, Taslim, to high critical acclaim in its August
1999 premiere. In June 2001, he created the
duet Set Your Heart At Rest for the AIDS Benefit
D'amour et de Danse for dancers Andrea Boardman
and Sylvain Lafortune. Hatcher is also a member
of Cété Cour, Coté Jardin, devoted to the art of
storytelling for younger audiences. Hatcher will be
creating a new work in 2003 for Ballet Jorgen
Canada’s 15th anniversary season.

Margaret Mercier-Wolf
Masterclass Pedagogue

Margaret Mercier-Wolf was born in Montréal and
began her early training at The Royal Ballet School,
London, England. In 1954 she became a company
member of The Royal Ballet, Covent Garden and
was there for four years. During this time she
came under the influence of Sir Frederick Ashton,
Lubov Tchernicheva, Serge Grigorief, and the
young Kenneth Macmillan and John Cranko. She
returned to Canada in 1958 to become a principal
dancer of Les Grands Ballets Canadiens. While
under their employment she performed Lise in La
Fille Mal Gardée, among others. During the next
ten years she performed with The Joffrey Ballet

and The Harkness Ballet until her retirement from
performing in 1969. She started her teaching
career in 1965 with The Harkness Ballet and con
tinued with an appointment in 1975 at the
Stadsteater in Malmo, Sweden. She was appointed
company teacher at The Royal Danish Ballet in
1981, a post she held until 1987 when she was
made principal teacher. As a freelance teacher
Ms. Mercier has been engaged by The National
Ballets of Finland, Norway, Sweden, and Canada;
The Royal Ballet School, London, England; and
Les Grands Ballets Canadiens. In August 1998,
she returned to The Royal Danish Ballet School,
as principal teacher. In August 2000, she joined
the staff of the Swedish Ballet School in Malmd
as well as continuing with her freelance teaching
and coaching.

Harry Frehner
Lighting Designer

Harry Frehner's past productions at Banff include
Festival Dance (1992-2001), Bones, Jackie O,
Sticks & Stones, Wozzeck, School For Scandal,
White Rose, El Cimarrén, and Cosi Fan Tutte. Mr.
Frehner has a long relationship with The Stratford
Festival, lighting over 35 productions. In Alberta
he has been associated with Calgary Opera,
Edmonton Opera, the Citadel, Alberta Theatre
Projects, Theatre Calgary, and Decidedly Jazz
Danceworks. He has worked with many other
companies across Canada, including Pacific Opera
Victoria, Vancouver Opera, Manitoba Theatre
Centre, Young People's Theatre, Canadian Opera
Company, and the Neptune Theatre (Les Misérables).
He collaborated with Lola McLaughlin (1992
Clifford E. Lee Choreography Award recipient) on
angelus Nowus/Shifting Ground. His work from
previous years' Festival Dance (Petites danses
pour mammiféres, Theft, I'Etiquette, Quest,
Creaturehood, and Snow) have appeared in the
repertoire of Alberta Ballet, the Royal Winnipeg
Ballet and Ballet British Columbia. The 1996
Festival Dance production of God's Children was
adapted for television and shown on BRAVO.



Janice Gibson
Ballet Mistress For
Requiem 9/11 Project

Born in Victoria, Janice started dancing at the age
of 4 and remained in Victoria except for the two
years that she spent at The National Ballet School.
In 1990 Janice attended the Royal Winnipeg Ballet
School, moved to the company as an apprentice
and, during that time, attended the summer pro-
gram here in Banff performing Capriciosa and
Agon. In 1995 Janice became a part of the corps
de ballet of the RWB, and in 1998, was asked to
become choreographer's assistant for Mark
Godden’s Dracula. One year later, she assisted
André Lewis in setting Rudi van Danzig's Romeo
and Juliet on The National Ballet of Marseille in
France. Janice retired from the company in 2000
to become part of the artistic staff and again
assisted Mr. Lewis in Florence, Italy at Teatro del
Maggio Musicale Fiorentino. On occasion Janice
works with the Royal Winnipeg Ballet School
teaching class and performs character roles with
the Royal Winnipeg Ballet. Janice has worked as a
dancer and an assistant with Mark Godden, Rudi
van Dantzig, Galina Yardanova, Nina Menon,
Maurizio Wainrot, Bengt Jorgen, and now Brian
Macdonald. Janice finds it an honour to be able to
work with Mr. Macdonald and is privileged to be
involved with such a momentous project.

The National Ballet of Canada and Toronto Dance
Theatre. Tita received a 1999 Canada Council
Travel Grant to go to Im Puls Tanz in Vienna as
part of the Canada-Austria collaboration to bring
Canadian artists to Vienna. She spends a good
part of her year in Europe playing in various festi-
vals, leading accompanist workshops for dance
pianists, and teaching music to dancers,

Jade Bokyung Kim
Costume Co-ordinator/
Costume Designer
Covenant

Jade Bokyung Kim returns to The Banff Centre f
or her 3rd summer and her 2nd as wardrobe co-
ordinator for the Festival Dance Program. After 10
years as a fashion designer in Seoul, Korea, and
one year in Paris, France, Jade came to Canada
to study Theatre Arts. Jade acquired her diploma
in the Costume Cutting and Construction Program
at Red Deer College. After graduation, Jade became
a teacher's assistant for the wardrobe manage-
ment class and was also Head of Wardrobe at the
college. Last year Jade spent the winter season
with Alberta Theatre Projects in Calgary and then
went east to work in the wardrobe at The Stratford
Festival Company's 50th Anniversary productions
of Romeo and Juliet and Henry VI. Jade is excited to
have had the opportunity to design the Covenant
costumes for Mr. Hatcher,

Tita Evidente
Senior Accompanist

Tita Evidente was born in the Philippines and
came to Canada in 1975. The list of dance artists
that she has worked with reads like a who's who
of the dance world: Alicia Alonso, Erik Bruhn,
Robert Cohan, Susan Linke, Violette Verdy, Arthur
Mitchell, Pearl Lang, David Howard, to mention a
few. Her knowledge in both classical ballet and
modern dance allows her to be versatile in playing
for both disciplines. She has played for The Royal
Danish Ballet, the Dance Theatre of Harlem, the
Martha Graham Company, and the Alvin Ailey
Company, among others. She currently plays for

Astrid Janson
Designer
Requiem 9/11 Project

Astrid's work has been seen on many Canadian
stages including the Stratford and Shaw Festivals,
Tarragon, CanStage, and The National Ballet. Her
recent credits include The Rape Of Lucretia, a
Canadian Opera Company/Opera Centre in
Amsterdam co-production, The Seagull for The
Stratford Festival, and Anything That Moves for
the Tarragon/Nightwood Theatres. Her most
recent work was her design for Adventures Of A
Black Girl In Search Of God for Obsidian/Nightwood
Theatre. She is a winner of many prominent
awards including nine Dora Mavor Moore Awards,



the Toronto Drama Bench Award for Distinguished
Contribution to Canadian Theatre (1980), a Canada
Council “A” Grant for Senior Artists (1991), and
the Silver Ticket Award for a Lifetime Achievement
in the Theatre (2001). In June 2002, Astrid was
awarded a Dora Mavor Moore Award for Outstanding
Design for La Ronde produced by Toronto's
Soulpepper Theatre in 2001.

Joanne Lamberton
Design Assistant
Requiem 9/11 Project

As a resident of Toronto, and in the past, Vancouver,
Joanne has been involved in costume design and
construction for film, dance, and theatre. For over
25 years she has maintained an interest in textiles,
millinery, and period clothing. Her last projects
include work with The Stratford Festival, Soulpepper,
and Obsidian Theatre's 2002 season.

Gerard Roxburgh*
Stage Manager

Gerard has an extensive background in stage,
production, and administrative management for
theatre, dance, music, and special event projects.
Stage management credits include productions
with Theatre Calgary, Alberta Theatre Projects,
Quest Theatre, Manitoba Theatre for Young People
(MTYP), Globe Theatre, and nine season's with
Canada's Royal Winnipeg Ballet. He was lead stage
manager for the opening and closing ceremonies
for the Canada Summer Games (Brandon '97) and
the Pan-American Games (Winnipeg '99). Gerard
was General Manager of MTYP for two seasons
and spent last summer in Edmonton, as perform-
ance stage manager for the opening and closing
ceremonies at the IAAF World Championships in
Athletics. Gerard is pleased to be back in Banff
for his sixth summer where the mountains bring
peace to the people.

Tamara Ross
Program Coordinator
Shoe Coordinator

Tamara returns to her hometown of Banff for her
fifth summer with the Dance program. After growing
up in Banff and at The Banff Centre, Tamara
attended UBC and acquired her Bachelor of
Commerce degree. Soon after she was elated to
join Ballet British Columbia as Company Manager
and spent five years there. Tamara returned to
UBC in 2000 to acquire a Bachelor of Education
and now teaches Business Education to Grade 8-
12 students in Vancouver. It is a joy for Tamara to
be able to spend the summers involved with the
arts at The Banff Centre.

Stefanie Fiedler**
Assistant Stage Manager

Stefanie grew up in West Germany, and after finishing
high school and seven years of dance training,
she traveled to India, Israel, Scotland, and other
places to study the local dances and cultures. In
Germany, she started her studies in drama, music,
and cultural management at the University of
Hildesheim, which she is going to finish next year.
She also holds a certificate as a teacher for
dance improvisation and physical theatre. Last
month, in Berlin, she worked with Sasha Waltz'
dance company. Banff marks her fourth time this
year in Canada and she is enjoying her work with
Festival Dance.



Emma Routledge**
Assistant Stage Manager

Raised in Duncan, BC, Emma now calls Victoria
home. She is finishing off her BFA in Theatre at
the University of Victoria and plans to explore
Toronto this August to see what she can find.
Emma has a wide range of interests in theatre
which include writing, scenic painting, directing,
dancing, and clowning. Banff has been an intense
and highly valuable experience for her and she
plans to continue studies in directing with Brian
Richmond this winter, and to live creatively as
much as possible.

Gavin McDonald*
Assistant Lighting Designer

This is Gavin's first year at Banff. He graduated
from York University's BFA program in Theatre
Technical Production and Design and works as a
freelance lighting and set designer for theatre and
dance. He is also the technical director and resident
designer for York University's Department of Dance.
Credits include lighting design for Henry V, Amos
Takes Hogtown (Squeezebox Productions), The
Mystery Of Edwin Drood, Music Man, Barefoot In
The Park, Wait Until Dark, No Sex Please, We're
British, On Golden Pond, (Theatre Unlimited), The
Merry Widow, Hello Dolly! (Clarkson Music Theatre),
and Dance Innovations 2001 & 2002, York Dances:
A Few of Us, (York University Department of Dance).
He has also designed both the set and lighting for
The Secret Garden, (Brampton Music Theatre).
Next up is A Midsummer Night's Dream for Allegoria
Productions in August, and Singin’ In The Rain for
Theatre Unlimited in October.

* Appears courtesy of Canadian Actor's Equity Association
** Members of the Theatre Arts work study program
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DANCE PROGRAM PARTICIPANTS

Maria Patricia Abril*

Patricia trained at the Royal Winnipeg Ballet School
Professional Division and graduated in 2000. She
has just completed the two year Aspirant Program
with the Royal Winnipeg Ballet and while there,
performed in Nutcracker, Sleeping Beauty, and
Giselle. Patricia also performed with the Vienna
Strauss Orchestra in Salute To Vienna.

Angela Agudo*

Angela trained in Buenos Aries at the Teatro Colon
and the Association Artey Cultura and more recently
in Canada at the Quinte Ballet School. She has
danced as a corps member at Ballet Del Mercosur
in Argentina and as an apprentice with Ballet
Jorgen Canada. Angela has received the gold medal
three times with the Asociacion Latinoamericana
de la Danza and received a full scholarship to the
Quinte Ballet School,

Scott Andrew

Scott recently graduated with distinction from the
Royal Winnipeg Ballet School and spent summers
with both The National Ballet and I'Ecole Supérieure
de Danse du Québec summer schools. Scott went
with the Royal Winnipeg Ballet as part of their
Asia tour and will be returning to the company as
an apprentice for the upcoming season. Scott has
received the Arnold Spohr, Chrysler of Canada,
and Endowment scholarships.
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Marilou Bautista*

Marilou trained at the Royal Winnipeg Ballet
School in her home town, and is currently a part
of the Aspirant Program with the company. She
has toured and performed with the Royal Winnipeg
Ballet in Giselle, Nutcracker, and Sleeping Beauty.
Recently Marilou performed as a guest artist in
the Vienna Waltz with the Vienna Strauss Orchestra.

Nicole Caron**

Nicole trained at the Richmond Academy of Dance
and attended summer programs at the Royal
Winnipeg Ballet School, National Ballet School,
and American Ballet Theatre. Nicole is here this
year in Festival Dance as a company member
after having graduated through the dance training
and the apprenticeship programs at The Banff
Centre. Nicole begins next season as a company
member with Alberta Ballet.

Paul-Anthony Chambers* +

Paul trained at the Royal Winnipeg Ballet School
and has since performed with the Cleveland
Ballet, San Jose Ballet, Santa Fe Festival Ballet,
Alberta Ballet over the past seven years, and is
beginning his third season with Ballet Jorgen
Canada. It was with Ballet Jorgen Canada's
production of Coppelia that Paul originated the
role of Nathanel. This is Paul's third summer in
Banff with the Festival Dance program.



Laura Aimée Cousineau

Laura trained at the School of Dance in Ottawa,
The National Ballet (TTP) School, the Goh Ballet
Training Company, L' Ecole Supérieure de Danse
du Québec and the Conservatoire de Danse de
Montréal, She has performed with Ballet
Contemporains de Montréal, Ballet Quest in
Montréal and Costa Rica Ballet, and was assistant
choreographer and dancer for The Great Gatsby
premiere at Grand Central Station in New York.

Bonnie Crawford*

Bonnie trained at the Richmond Academy of Dance,
Pittsburgh Ballet Theatre School and is presently
in the IDP program at The National Ballet School.
With Pittsburgh Ballet she performed The Nutcracker
and Giselle. This is Bonnie's fourth summer with
The Banff Centre having spent three years in the
Dance Training Program and now as an apprentice
in the Festival Dance Program. In 1999, Bonnie
was chosen from the Banff Training Program to
dance Balanchine's The Four Temperaments with
the Dance Performance company.

David Eck+**

David began dancing at the age of 10 at the
Goleta Valley Community Centre. After attending
many different summer dance programs across
the USA, he began studying ballet at the age of
16 at Maria Vegh's Ballet Centre for three years
before being asked to study at the Houston Ballet
Academy. He has performed with the Houston
Ballet Company many times and has danced as a
guest with Ballet Allegro and Ballet Hawaii. David
joined the Royal Winnipeg Ballet as a member of
the corps de ballet in the 2001/2002 season.
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Maggie Forgeron* **

Maggie graduated in June of 2001 from The National
Ballet School after 8 years of study. Last season
she was a Tier | Apprentice with The National
Ballet and will return this coming season as a Tier
Il Apprentice. Maggie received the Peter Dwyer
Award, a special graduation achievement award.

Stephanie Fucile* *

Stephanie is a Royal Winnipeg Ballet School
Professional Division graduate, performing with
the company in The Nutcracker in 2000, She
spent last season with Alberta Ballet and will
return there for the coming season.

Leonie Gagne **

Leonie is a graduate of I'Ecole Supérieure de Danse
du Québec and also trained at the Conservatoire
de Danse de Montréal with Daniel Seillier and is
currently in the Intensive Dance Program with
Lindsay Fischer. Leonie has danced with Ballet
Ouest in Montréal and Costa Rica Ballet and has
appeared in film Degas And The Dancers, and in
television as the ballet double in Fox's Save The
Last Dance.

Katharine Garrett *

Katherine trained at the Edmonton Dance Centre,
the Virginia School for the Arts and the Pittsburgh
Ballet Theatre where she danced Giselle,
Voluntaires, Rite Of Spring, Nutcracker, and
Serenade. She has completed her RAD Advanced
and has received Alberta Culture Grants.



James Gnam

James trained at the Pacific Dance Centre, both
the Professional and Intensive Dance programs at
The National Ballet School, and this is his second
summer in Banff. He danced for 3 seasons with
Les Grands Ballets Canadiens and performed in
Carmina Burana, Theme And Variations, Giselle,
Chez La Duchess, Pilar Of Fire, Jardin aux Lilacs,
Before Nightfall, The Green Table, and the Prince
in Nutcracker.

Christopher Gray

This is Christopher's third summer at The Banff
Centre having spent a summer in the Dance Training
program and a summer in the Professional program.
He also trained for 14 years at the Goh Ballet
Academy in Vancouver and Danzmode doing four
years of modern and jazz dance. Chris toured to
China and Japan with the Goh Ballet and recently
received the Solo Seal Award (RAD).

Michael James*

Michael is a graduate of the Royal Winnipeg Ballet
School having spent four years there. In May of
2002, Michael competed in the Youth America
Grand Prix in New York City and became one of six
finalists in the senior category.

Emily Knight+

Emily has trained at the schools of the Royal
Winnipeg Ballet, The National Ballet, the San
Francisco Ballet and the Alberta Ballet. Emily
spent last season dancing with Alberta Ballet.
She received the Juanita Y. Alexander Award for
Artistic Excellence and a number of Alberta
Foundation for the Arts Grants.
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Everett Kunitz

Everett trained at the Royal Winnipeg Ballet School
and while there performed with the company in
Giselle and Nutcracker. He is currently dancing
with the Gorlitzer Ballet in Gorlitz, Germany. This
Is Everett’s first summer in The Banff Centre
Dance Performance program after spending three
summers in the Dance Training program.

Tyrel Larson*

Tyrel started dancing at age 6 and trained at the

Sandra Gray School of Dancing and The National

Ballet School for two years, then spent last season
in the IDP program at The National Ballet School.

Tyrel's performances include The Nutcracker with
The National Ballet.

James Leja

James trained at the Quinte Ballet School in
Belleville, Ontario over the past four years also
receiving scholarships during each year and has
spent two summers at The Banff Centre. Next
season, James will be joining The National Ballet
as an apprentice.

Chelsey Lindsay *+

Chelsey graduated in 2001 with distinction from
the Royal Winnipeg Ballet School and spent last
season alongside the company as an Aspirant.
She performed with the Royal Winnipeg Ballet in
Giselle, Nutcracker and Sleeping Beauty, and will
be spending this coming season with the Royal
Winnipeg Ballet as an apprentice. This is Courtney’s
second summer in Banff's Performance program.



Couriney Frances Lutz**

Courtney trained at the Goh Ballet Academy in
Vancouver, spent last summer here at The Banff
Centre and spent the past two years as an
apprentice with The National Ballet of Canada.
She is a SoloSeal (RAD) recipient, a finalist in the
Adeline Genee Awards in London, England, and a
semifinalist at the Varna International Ballet
Competition. She will be spending next season as
a freelance artist.

Daniel Marshalsay*

Dan trained at the School of Alberta Ballet being
awarded full scholarship each of the four years
and has participated in summer sessions at The
National Ballet School and the Royal Winnipeg
Ballet School. He has performed in Alberta
Ballet's Nutcracker and The National Ballet's
Romeo and Juliet.

Scott Maybank *

Scott trained at the Royal Winnipeg Ballet School
for two years, Dance Alberta for a year and this is
his second summer at The Banff Centre. He has
performed with the Royal Winnipeg Ballet in
Sleeping Beauty, and received honorable achieve-
ment for choreography in First Steps 2002,
Winnipeg's Choreographic Workshop.

Kelley McKinlay

Kelly has trained since the age of three at Dance
Alberta in Edmonton and has participated in both
the dance training and the professional dance pro-
gram here in Banff for a total of 5 years. Kelley
danced with Judith Marcuse in the DanceArts per-
formances of Ice: Beyond Cool and performed in
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The Nutcracker with Les Grand Ballets Canadiens.
Kelley will be joining Alberta Ballet this coming
season.

Blair Puente**

Blair trained at The National Ballet School, the
Harid Conservatory and for two summers at The
Banff Centre, before joining The National Ballet as
an apprentice in 1998. Blair is currently a corps
de ballet member with The National Ballet of Canada,

Courtney Richardson* *

Courtney trained at the Milligan Ballet School
before joining and spending four years at The
National Ballet School. She has now been a com-
pany member with The National Ballet of Canada
spending one year as an apprentice and one year
in the corps de ballet. She has received both the
Peter Dwyer Scholarship and Erik Bruhn Award.

Serena Sandford

Serena began dancing in Sherwood Park and at
The Edmonton School of Ballet until the age of fif-
teen when she moved to Winnipeg to train at the
Royal Winnipeg Ballet School where she graduated
with distinction. The school awarded her a full
scholarship for her graduating year.

John Sorensen-Jolink *
John trained at the Jefferson High School of the
Performing and Visual Arts, Jacob's Pillow Dance
Festival, Oregon Ballet Theatre, and The Banff
Centre’s Dance Training program. He has danced
the last four years with the Jefferson Dancers,
and will be attending New York University's Tisch
School of the Arts in the fall.
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Michelle Sterchi

Michell trained at the Goh Ballet Academy studying
with Suki Schoer, Margie Gillis, Lazaro Carreno,
Chan Hon Goh, Che Chun, Peggy Baker, and
Karen Kain. She has received scholarships from
the BC Arts Council, the Vancouver Foundation,
and the Goh Ballet Society.

Joseph Welbes**

Joseph trained at the Houston Ballet Academy,
the School of American Ballet, and San Francisco
Ballet, all on scholarships. Joseph will be returning
to The National Ballet of Canada for his second
season.

GUEST ARTISTS FROM
CANADA'S ROYAL WINNIPEG BALLET

Tara Birtwhistle* *

Tara Birtwhistle was born in Vancouver, British
Columbia, and grew up in Sherwood Park, Alberta,
later moving to Red Deer, Alberta. In 1986, she
trained with the Royal Winnipeg Ballet Professional
Division and that same year joined the Royal
Winnipeg Ballet Company as a corps member. In
1995 she was promoted to soloist. Fond of the
RWB's varied repertoire, her favourite roles
include Lucy in Mark Godden's Dracula; the
female lead in Stoolgame; Arabian in Nutcracker,
Lilac Fairy in The Sleeping Beauty; Tall Swans in
Swan Lake; and Mark Godden's La Princesse et
le Soldat, Miroirs and The Rite Of Spring. Tara and
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RWB second soloist, Paul De Strooper, travelled
to Ottawa to perform for Adrienne Clarkson, when
she became the newly appointed Governor General.
She was named in Maclean's December 2000
issue as one of “100 young Canadians to watch”
in the new millennium. A few months later, Tara
made an astonishing début as Juliet in Rudi van
Dantzig's Romeo and Juliet. Tara was promoted to
principal dancer for the RWB's 2000/2001 season.

Alexander Gamayunov* *

Alexander Gamayunov began dancing in 1982,
taking ballroom dancing lessons until 1985. He
then started training with The National Ballet
School of Ukraine in Kyiv in 1985, and was with
the Kyiv Ballet Company until 1993 as a Principal
Dancer. He holds a Masters Degree in teaching
and choreography, which he received from Ukraine's
National University of Culture and Art in 1999,
Alexander joined the Royal Winnipeg Ballet in 2001
and during his first season with the company he
performed the role of Edouard in Giselle and
Prince Charmant in The Sleeping Beauty. He finished
the season performing lead roles in Mark Godden's
Miroirs and Mauricio Wainrot's Carmina Burana.
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Sarah Murphy-Dyson* *

Sarah Murphy-Dyson, a native of Victoria, British
Columbia, trained at The National Ballet School
and Pacific Dance Centre before joining the
Vancouver Goh Ballet in 1991. She went on to
dance with the Banff Festival Ballet where she
met her husband, fellow dancer Johnny Wright,
and then joined Alberta Ballet in 1994, In her two
years there, she performed many soloist roles
including the Sugar Plum Fairy in Ali Pourfarrakh's
Nutcracker and the principal role in John Butler's
Carmina Burana. Ms. Murphy-Dyson joined the
Royal Winnipeg Ballet's corps de ballet in July
1997 and was promoted to 2nd soloist for the
2000/2001 season and performed a variety of
lead roles including the Sugarplum Fairy in Galina
Yordanova/Nina Menon's Nutcracker, the Second
Violin in Balanchine's Concerto Barocco and Kate
in David Nixon's Butterfly. She also danced leading
roles in Mark Godden's As Above, So Below and
Nina Menon's The Gitagovinda. As soloist for the
2001/2002 season, she performed the lead role
of Queen of the Wilis in Peter Wright's Giselle,
Lilac Fairy in The Sleeping Beauty, and lead roles
in both Miroirs and Carmina Burana.
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Johnny Wright**

Born in White Rock, British Columbia, Johnny
began his training in 1990 at the School of the
Hartford Ballet, continuing his training at The
Banff Centre throughout the past ten years. His
role as principal in Shaun Hounsell's Creaturehood
led him to Banff for his sixth summer, to assist
Mr. Hounsell and set Creaturehood for the company.
He and fellow dancer Sarah Murphy-Dyson married
in 1996, prior to departing Alberta Ballet to join
the Royal Winnipeg Ballet. His strengths as a prin-
cipal in contemporary works are evident in creating
roles in Nina Menon's La Soif, and Krishna in The
Gitagovinda, and most recently in Mark Godden's As
Above, So Below which includes the yet to be
premiered Moonlight Sonata duet with former
RWB Principal Dancer, Lissette Salgado. Mr. Wright
has worked with a diverse group of choreographers,
including Brian Macdonald, Serge Bennathan,
Bengt Jorgen, Mark Godden, Joe Laughlin, Crystal
Pite, Shaun Hounsell, David Nixon, Allen Kaeja,
and Judith Marcuse.

* denotes a member of the Apprentice program.
** appears courtesy of Canadian Actor's Equity Association
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Karen Barkley, program coordinator
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George Ross, director of operations

PRODUCTION

John Avery, director of production

Craig Day, assistant to the director of
production*

Steve Everison, production training
co-ordinator

Rachel Fancy, production stage manager*

Christopher McPherson, production technician

Robert Rombough, technical director

Ivan Siemens, assistant technical director*

ELECTRICS

David Ingraham, head electrician
Kristopher Ladd, electrician*
Katherine Leathers, electrician
Darrell Shaw, electrician

SOUND

Lyle Fish, head of sound

Brandon Chariton, audio technician*
Karen Goddard, audio technician
Craig Spallin, audio technician

STAGE CARPENTRY

Jesse Carroll, head stage carpenter
Richard Hansen, stage carpenter*
Scott Paterson, stage carpenter*
Neil Tamboline, stage carpenter

SCENIC CARPENTRY

Dave Prior, head scenic carpenter
Scott Freeman, scenic carpenter
Bruce McComb, scenic carpenter*
Mike Palmieri, scenic carpenter*

SCENIC PAINT
Jennifer Hedge, head scenic artist
Kim Stewart, scenic artist

PROPERTIES

Michelle Dias, head of props
Dave Miller, props builder
Kama Ringwood, props builder*
Amanda White, props builder*

WIGS AND MAKE-UP

Carol Deary Chambers, head of wigs and
make-up

Daniel Wolcott, wigs and make-up artist*

WARDROBE

Patsy Thomas, head of wardrobe

Donna Heer, wardrobe manager

Nancy Allen, stitcher

Dana Barrington, wardrobe management*

Lisa Calaiezzi, stitcher

Sue Clark, 1st hand

Heidi Couling, wardrobe maintenance
technician

Amanda Coutts, wardrobe technician*

Kim Crossley, cutter

Gary Dahms, cutter

Judith Darough, cutter

Jamie Donais, 1st hand

Chris Duffelen, dyer

Janice Fletcher, stitcher

Mitchell MacKay, milliner

Sharon McCready, dance training costume
coordinator

Sara Oakden, stitcher

Lyne Paquette, wardrobe technician*

Francois Rollin, boots & shoes

Gina Schellenberg, dance training costume
assistant

Katri Tahvanainen, wardrobe technician*

Tammy Anderson-Barry, stitcher

Monica Podvezko, stitcher

Sharon Templeman, stitcher

KaelLeah Windrim, stitcher

THEATRE CRAFT I
Shannon Whidden
Kalyna Conrad
Holly Vivian
Kameron Sherman
Elizabeth Nutting
Josephine Ho
Johannes Botha
Sarah Baumann

THEATRE CRAFT Il
Marianne Taylor, electrician
Daniel Mclimoyl, electrician
Geordy Carson, audio technician
Karen Race, stage manager
Tyrell Doig, stage carpenter
* Indicates work study position



THE BANFF CENTRE DONORS

THE BANFF CENTRE THANKS THE FOLLOWING COMPANIES AND INDIVIDUALS FOR THEIR GENEROUS SUPPORT

Albberto Energy (ompony Lid.
M. ond Mrs. John Aldved
Koryn Eizabeth Alen
Rnonymons

Tony Argenio

Minke and A. Gordon Ammstrong
M. ond Mas. Bloke Ashforth
hsio Pocific Foundation of Conado
Louse Josselyn Aspin

AICO L.

G. 5. Anosiwalo Professional Comoration
Bonff Pork Lodge

Banff Television Festival
Bonk of Montreal
Borbora R. Beaton

Marg ond Don Becker

Jenny ond Hy Belbery

Peter ond Shedo Bentley
Jomes Bergeron

Do ond Fred Bedet

Jone ond Dol Birdsel

Birks Fomily Foundotion
Linda and Douglos Block
Bloke, Cassels & Groydon LLP
Diae ond Derid Bond
Morion and Harry Booth
Suson 1. Bourbonnois

Ado Bronstein

George Brough
Wendy ond Don Brownie
James W. Bryce

In Honour of Margoret Monn
Maorgoret Ruth Bullvont
Burmet Duckworth & Polmer
Adrion Bums ond Gregory Kane
Masion Burmss

Colgary BMW

The Calgory Foundation
Colgory Herold

Joon ond Scotty Comeson
Canoda House

Conodion Federation of University Women
CanWest Globol Communications (orp.
(ental Okonagon Foundation
Blizobeth ond Cyrd Chollce
Mary (hon

M. and Mrs. Dovid J. Chapmon
Jonet A, Chortion

Sue ond Byung (hi
Robert and Vin Christio

Inhi ond Or. Young Chung
Robert Church

Phylis and Willom Cochrone
Martha R. Cohen, (M
Gertrude ond Martin Cohos
Alan R. Collyer

(onoco Conado Resources
Jone (ooney

(ubbom Pedersen Volentine
CH. ond EB.W. Cummes

26

Katie Danied

M. ond Mes. Jomes W. Davie
Michoel B. Davies

Debbie Daymond
Audrey (. Denison

Mes. Beverley Desjording

Soro Diomond

Cod Dilo ond Fronceen FugerDilo
Evelyn Moin ond m Dinning
Wima ond Thomas Dobson
Allon Duerr and Kit Chon

M. Virginia Dunbrock

lon ond Lynn Duncan

Marc Durond

Edmoaton Community Foundation
Muroy Edwords

Michoel and Rosemary Edwords
Jone ond Glen Edwords

The Fraser Elliot Foundation
(othering Evomy

M. ond Mes, Curtis Evons

M. ond Mrs. Heinz Feldberg
Trudy Feldmeyer
FirstEnergy Copital Corporation
CW. Fischer ond J. Cutherbertson
Devon Energy
Morget ond Jim Fleck

Cheis and Mory Fong
Margaret ond Robert Fraleigh
Fraser Miloer (asgroin LLP
Yolonde ond Ov. Howord Freeze
Corol Fullerion

Ao ond Bugene Goenslen
Donale ond Bruno Gandossi
Gap Intemational, In.

Eleno Gorrison

Normo Gilchist Dobson
Monlyne and John Gillespie
Beanor Andrea Gjelsten

Suson ). Gloss ond Ami Thorsteinson
Chaorley L. Glebe

Joed Goldenbery
Borboro and Worren Goldring
Cothy ond Bill Grohom

Pom ond Hubert Gy

The Great-West Life Asswonce Company
Reesa Greenberg

Kathy ond Ross Grieve

Judy ond lon Geiffin
Pomela M. Grigg

Doisy and Emest Gross

Jane Hamilton

The Hanno Family
Horvord O & Gas Inc.

Mory ond Donald Horvie
Richord ond Lois Hoskayne
Soroh Hoyes ond Clore Prosser
Noncy and Ross Hayes

Nona ond Williom Heaslip

Lotte and John Hecht Memoriol
Foundation

Stephen Heeney

Aon ond Lyman Henderson

Mory ond Keith Hendrick

Comelio Hermann

Mary E. Hofstetter ond Deid Riggs

Fiin M. Hogg

Steven Holinaty

Hlon ond Doano Holoboff

Home & Pitfield Foods Limited

Rebecca ond Horley Hoichkss, OC

Doryl and Diane Howord

Husky Ol Ld,

Gordon Ironside ond Natake Mocleon

The Richand ey Foundation

Colin Jockson ond Tocey Lowrence

Dr. Eric Jomes

Kevin ond Helen Jenkins

Ginny Jennings

Robert ond Elizabeth Jennings

Donald ond Anna Johnson

Volerie ond (roig Johnstone

The Kohanoff Foundation

Ao ond Edword Kerwin

M. and Mrs. Ken King

Bridgette Eonsor and Jomes Kinneor

Alang Kitchen

Dave ond Keystol Kitchen

Sonja ond Michoel M. Koemer

Diga and Michoel Kurczobo

Shelley Kwinter

Joha and Noomi Locey

RWA. Loidiow

Denyse ond David Loke

Nicole Lofiberte

Susan ond Robert Lorson

Michoel and Marsho Louh

Sondra ond Cloude LeBlonc

Pegay ond Dovid Leighton

Noncy Leong

In Memory of lon S. Lee

Levis Fine Art Auctions & Approisols

The Abvin ond Mona Libin Foundution

Mona ond Abin Libin

Doraty and M. Eorl Lomas

Constontin Loudiodis

Jeonne ond Peter Lougheed

Joseph P. Lougheed

D Poul Ludord

M. Lovise Lynch

Connie MocDonold

Eve ond Hortland MocDougall

M. ond Mrs. Wolloce Moclnes

Jomie ond Brenda Mackie

Mackob Enterprises Lid.

The Mochoggart Thind Fund

Sandy and Céclle Moctoggart, Cemo
Limited

Ken Modsen

Bamry Mah

Doang-Fay Mailhot

Sandra and Normon Mavenych

Judith ond Som Mastromanoco

Margoret ond Douglas Motheson

Me.ond Mrs. FR. Matthews

Alice-Marie ond John B. Moughon

El Joy and John E. Moybin

Natolie ond Sondy McArthur

Ann ond Bud Mi(aig

The McCoin Foundation

Dr. Joh 6. MeColl

McCorthy Tetroult

Bill and Solly McCortmey

McCleBond ond Stewart Inc.

Joyce ond David McClement

Mcleod Dixon

Moe McDonold

Suson McDonold

Ronald A. Mclntosh

Tono Mclennon

Mcleanon Ross

Shirey Menzel

Holly Middieton

Peter Miskzynski Agencies

Horold Milovsky ond Maribn Romanovsky

Miller Thomson LLP

Dr. and Mrs. John Money

lon Morrison ond Pouine Couure

Joonne Momow

Kothesing ond Fronk Mulhollond

Dennis ond Bertha Novolkowsky

Me. ond Mos. ) E. Newal

Nexen Inc.

Nckle Fomily Foundation

Gail 0'Brien

Shirkey ond Wabter (' Donoghue (€

Joyce ond Tom Orchard

Rick Ormon

(sler Hoskin & Horcourt

Barboro and Jomes S. Palmes, OC, 0C

Ezabeth Sowyer-Porisot ond Aldo
Porisot

Aody ond Marjory Patterson

Pengrowth Monogement

Vlery Petrich

Rochel Pharr ond Bemord Kolle

Pirie Foundation

Isobed ond Gesold Pittmon

Fronces Alon Plount

Aelene and Phip Ponting

Barbora ond John Fooke, OC

Precision Drilling Corporation

Lome and Moureen Prokopy

Joha and Wilma Ronkin

Ehzobeth and Richard Roum

RBC Dominion Securities Inc

Reseorch Copital

Ncholas Rety



Rosemie Reutier
Gordon ond Robyn Ritchie
Willom D. Robertson
Donng ond Dave Robertson
Royal Bark Financiol Group
In memory of Dr. Kiriti Sarkor
Williom and Helen Saywell
Dr. ond Mrs. Eric Schloss
Barboro ond Duane Schmeeckle
Dr, ond Mrs. C6.F. Seogrom
Donald R. Seomon
Doryl K. Seaman

Evelyn ond Byron ). Seamon
Sue ond Gene Sekulow
(Chosles ond Jocelyn Selby
Toshimi ond Williom Sembo
Show Communicaions ..
Fidon and Shed Smith
Myrtle M. Smith
Margaret ond Ronald Southern
Louise ond Roger Steele

Me. ond Mrs. JE. Stobart
Robert ond Voleie Sutter
Goed Tallmon
Corolyn ond Dovid Tovender
Katherine ond Robert Tedford

Wigrom
Joon ond Marshall Willoms
Gunnor Woblforth
Viodimir ond Yochiyo Wolodarsky
Morgoret ond Rolf Woensche
Mormie Wyatt ond Hal Wyatt, 0C
Joyce ond Frederick Temons

ENDOWMENTS

Aboriginal Women's Voices Endowment

Susan Agor Memorial Scholorship

Amonda Fryk Skorin Memorial
Scholorship

Soiulin Scholorship

Marjorie ond Ned Amsrong Endowment
Scholorship

Bonff Churches Scholorship

Bonff School of Advanced Monogement

Jeey ety bl

Ado Bronstein Scholorship Fund

Horold Douglos Brown Endowment

Scholorship
(P, Hotels Scholrship
Bliss Comeson Aword
Donald ond Stello Comeron Memorial

Scholorship
Globol Television Network Broodkast
Communicotions. Award

Joyce Coryle Memorial Scholorship

Dr. Willam A. Cochrone Endowment

(onodion Pocific Hotels Endowments
hets ond Manogement

The: Horold (robivee Foundation
Scholorship

Dovothy Cranstone Scholorship

Frederick Louts Croshy Endowment

Louts ond Gertrude Crosby Family

Scholorship
Dorwal Scholarship
Sonia de Grondmaison Scholorship
Maureen Enstick Dance Scholorship
The Eoton Foundation Scholorship Fund
Betty Forrolly Memoriol Scholarship
Poul D. Fleck Fellowships in the Arts
Frelyn Memoriol Scholorships

Greg Ruce/Aedvew Shepherd Memori
Schoioship

Helen Schlosser Memorial Scholorship

Schiosser /Alton /Peacocke Scholorship

Ances Segovio Memariol Scholorship

Andrew Dovid Shapiro Memoriol
Scholorship

Singleton Fomily Scholorship

Susan Siversky Memonial Scholorship

Josegh . Smith Memorial Scholorship

Barbora Spobw Memoriol Aword

Somwophn Brondkasting Limited
Scholorship

Corolyn Tovender Scholarship

Wiliom Townsend Memorial Scholorship

Sir Mark Tumer Memoriol Scholorships
Endowment

Ruth ond Wes Von Dusen Scholarship

Marnie Warrack Memorial

Maxine ond Jock Weber Scholarship

Weyedhoeuser Conoda Lid.

Cotharine Whyte Memoriol Endowment

Marsholl M. Williams Endowment

Bess Winspear Memoriol Scholorship

Adele Wisemon Scholorship

Wizon Fim Endowment

Evelyn Wood Memoriol

Doris Elizobeth Yondo-McMullon
Scholarship

NAMED SCHOLARSHIPS

Noncy ond Wiliom Andrew Scholorship

Noncy ond Altvecht Bellsted: Scholorship

Bieks. Fomily Foundation Scholorship for
Ouebec Adists

The Geange Brough Scholorship

(odmus Foundotion Scholorships

Conadion Acodemy of Recording Arts
ond Sciences Aword

Conadion Federotion of University
Women

Dr. Horry Cohen ond Dr. Martha Cohen

Sthoship
Durio Agento Schokrsip in
Photography

Gront M. Corbyle Scholorship

Community Opportunities Fund of
Aberta Scholorships

Dyde Memorial Scholorships

N. Munoy Edwords Scholorships

Morgot and Dovid Kitchen Scholarships
for lnternational Atists

Gweneth Lioyd — Batty Fomally
Memorial Scholorship Fund

Chris ond Mary Fong Scholorship

BO-AEC Choritoble Foundation
Scholorship

Ruth Gordon Scholorship

Great-West Life Assuronce Company
Scholarship for Moniobo Aists

Pomela M. Grigg Scholorship

Evelyn Hayes ond Mory Phene

Intemabor Fure for the Promation of
(ulhre Scholorship

Henry N.2. Jockmon Foundotion
Scholorship or Oniorio Arsts

Susan ond Horold Jocobs: Scholorship

Robert ond Ekzobeth Jenrings

Schokorshp
Hon Yol ond Soo 0k Kim Scholorship
Jeanete ond Fronk King Schokeship

John ond Shedogh Longile Scholorship
The Abvin ond Mona Libin Foundtion

Scholorsip
Hortlond and Eve MocDougall
Scbobrship
The MeCain Foundaton Scholoship foc
Nbert Ariss

The MeCain Foundoton Schokrshp for
Adontc Arsts

eDonid Company . Scholsship

Yehud Menchin,/Englsh Specking
e

Virgiva Midebery Memorid
Schobrhg

Horold ond Morkyn Mivsky Schokrship

Mo P Epson Memoril Foundosion

Nexen I Schlrship

Nickle Fomily Foundation Scholorship

Jonet o Gordon Nixon Scholrshp

S Poin Memorl Schokorsip

Nexen Inc Scholorships

Jonet ond Gordon Hixon Schelarship

o Poiso o Ekzober Sowyer
Forsot Schokrship

Point West Eexgy Scholrsips

Comemunity Opportunities. Foundation of
Abern Schokrship

ol Stel L, Scholrsip

Mary Morgoret Roe Memoricl

Schooship
Rabyn ond Gordon Richie Schoaship
s ond Pyl Robb Scholkoship
Feter ond Connie Ruben Scholorship
Peggie Sompson Scholarship

D i Sorkor Schlarstip

Chores ond Jocelyn Seky Scholrsip
Toshimi nd B Sembo Schokrship
Rasefto ond Moo el Schokeship
Poumel 1. oo Schokoship
Tonsdbo Corporoton Scholoshp
Aebur Unwin Memaril Schokship
The Wright Fomily Scholorships

HONORARY SCHOLARSHIPS
KAY AND DAVE BEBS SCHOLARSHIP

Mory . Culy Scholarship

Jeonne Gamoche emieu Schokorship
Dorothy Gaid Scholrship

Ruth Gordon Schokrship

Margwet ord St Joves Scholorship
George ond Norma Kory Schokrship

Flo Keith Scholorship

Bty ockulay Schokrship
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BOX OFFICE AND AUDIENCE INFORMATION

BOX OFFICE INFORMATION

The Banff Centre Box Office is the Bow Valley's
source for event information! We handle the ticketing
for all Banff Centre events as well as any events
across Canada sold by Ticketmaster.*

The Box Office is located in the lobby of the Eric
Harvie Theatre, in the Theatre Complex, and is
open from 10 am to 5 pm, Monday to Saturday,
and prior to performances. If there is a perform:
ance on a Sunday or holiday, the box office will
open at least 3 hours prior to performance time.
The Box Office at the performance venue will
open 1 hour prior to show time.

If you are unable to visit us during these hours,
other options are:

PHONE US

at 762-6301 or 1-800-413-8368 to book your
tickets by credit card. We will either mail your tickets
to you or have them ready for you at the Box Office
on the night of the event. If you cannot call during
business hours, our touch tone information line is
open 24 hours a day so leave us a message and
we will call you back.

E-MAIL US

at box_office@banffcentre.ca with your ticket
request and we will contact you for payment. Be
sure to include the event, the number of tickets
you would like, and a phone number where you

can be reached.

E-MAIL UPDATES

For most up-to-date event and program information,
sign up for our monthly E-vent updates at
www.banffcentre.ca/events

ORDER ON-LINE
For 24-hour access to tickets, order your tickets
onine at www.ticketmaster.ca

The Box Office accepts Visa, MasterCard, American
Express, Enroute, Diners Club, Interact, and cash.
Service charges may apply.

PARKING

There is a two-level covered parkade under the
Music building, beside the Theatre Complex.
Parking is free.

DRESS CODE
There is no dress code.
All programming and artists subject to change.

*Please note that Ticketmaster sales must be
done in person but feel free to call for information
on concert announcements, prices, and availability.

BOX OFFICE
403-762-6301 or 1-800-413-8368
box_office@banffcentre.ca

www.banffcentre.ca

AUDIENCE INFORMATION

LATECOMERS may not be seated until a suitable
break in the performance.

PLEASE SWITCH OFF an cell phones, pagers, and
beeping watches before the performances begins.

CAMERAS, recording devices, food and bever-
ages are not allowed in the auditorium. Please
check these things with the House Manager prior
to entering the hall.

PATRONS WITH DISABILITIES should advise
the Box Office when they purchase tickets so we
can book suitable seating and advise you of best
entrances into the building.

There is NO SMOKING within Banff Centre buildings.
Occasionally there may be smoking on stage as
part of a production.

The Banff Centre is a non-degree granting post-secondary institution and receives an operating grant from Alberta Learning.

Arts training programs at The Banff Centre are made possible by a contribution from the Department of Canadian Heritage and
Human Resources Development Canada through the National Arts Training Contribution Program.

.*l Canadian Patrimoine

I*. l'lumunr

Canada h

Performances grow out of the leaming experiences and professional development opportunities for artists enrolied in our programs.
Public presentations are a fundamental part of the educational experience offered to artists at The Banff Centre

THE BANFF ARTS FESTIVAL ACKNOWLEDGES THE SUPPORT OF:

e Afberis

e amnads Camaton il foon b Aats Foniele
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